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Mouhammad Mouselli discusses his practice and his upcoming show at East of 
Elsewhere ‘In limbo, flower is cloud, and coffee doesn’t have to go’ with East of 
Elsewhere directors and curators of the show, Clementine Butler-Gallie and Camila 
McHugh.  
 
CMC: When were you first interested in art? 
 
MM: A long time ago. A long, long time ago. From my early childhood, somehow.  
 
CBG: I remember you saying at the dinner we first met at that it was the first thing that 
made you happy. 
 
MM: Yeah. When I first start dealing with colors, even as a child, it felt like magic. As a 
kid, I loved cartoons. The TV was really the only source for me, for this sort of visual 
thing. I remember distinctly when I sort of realized that there was something really 
similar to cartoons, which was making your own art. I started drawing. At first I made 
my own imaginary characters. And then it sort of developed beyond that, it was like a 
different level of free expression, somehow.  It was like when you discover you are free, 
so that was it. I felt free, so I decided to stick with it. 
 
CMC: How did that feeling of freedom evolve as your practice grew in art school? 
 
MM: Well, I went to art school, I studied sculptures at the Faculty of Fine Arts in 
Damascus, really because it was the clearest way to continue making art. Sometimes it 
was frustrating, like  to be in an academic setting, when what you want is just space to 
create. But it was an important time because of the community there — really my time 
at school was about building relationships with friends who are also making art. You 
have a really special relationship, when you’re both creating and you see each other’s 



work. And there was one teacher who really made an impact on me. He was a teacher 
who had sort of quit the art concept, somehow, like he gave up on the idea of art. He 
didn’t actually quit, of course, but he didn’t make do any more exhibitions and gave up 
the idea of being an artist. He thought there wasn’t anything to add. 
 
CBG: What do you think you took from him? 
 
MM: Well, he made me think more critically, about myself, let’s say, and about the 
outside, somehow, and the relationship between yourself and what you want to 
express. He made me consider what is really valuable, like to question what makes art 
really valuable. I’m the opposite of him, actually, because I haven’t given up yet. He 
sort of gave up on art. He has his family and his two kids to take care of. It was 
complicated for him. 
 
CMC: Were there any artists that you were exposed to or whose work you learned 
about at that time that impacted your work? 
 
MM: Of course, I mean there are many influences. There’s the New York School. And I 
remember when I came across Duchamp for the first time, I was like, wow, and hung 
prints of his works in my room. My mom was like, you’re crazy. Nizar Sabour’s work also 
had a strong presence in the minds of me and my peers.  
 
CBG: Did you go see exhibitions in Damascus as well? 
 
MM: Yes, sometimes. Nizar Sabour the first artist whose works I saw and I almost 
started to cry somehow. It was a really emotional experience.  
 
CMC: You’ve moved from Damascus to Istanbul and then two years ago to Berlin. 
What was it like working in these different places? 
 
MM: For me, it’s not really about places. It’s the people. My friends. In Istanbul, I made 
some friends who I have this band with. I am the visual artist, I do the artworks, and 
they make the music. It’s called The Last Postman. We all live together in Neukolln 
now. Really it’s those friendships and maybe the music I was listening to — like 
Radiohead, for example — that was more important to my work, in a way. I don’t make 
music, but I feel I can express the feeling of listening to music in my work somehow. I 
mean, music — I’m so into it — but in my way.  
 
CMC: Most of the works in In Limbo are drawings in charcoal and watercolor, but 



recently you’ve been doing more digital works. What prompted that shift?  
 
MM: I have some emotions with computer, somehow. The first time I had a relationship 
with a computer it was with the Painter application. It was Windows 95 and it was the 
only thing on the computer really. The first time I tried it I was like, oh my god, woah! It 
was my uncle’s computer, so I could only use it occasionally, and I remember this 
strong feeling of the moments I got to use it. Of course, now, the cost of materials 
affects where and how I work, so that is part of why I’m returning to digital works. 
 
CBG: Is it a different experience to create digital as opposed to physical works?  
 
MM: There are differences. Lately, with the digital works, it’s like I’m trying to 
understand the computer and a digital universe, let’s say, so it’s really getting me far 
away from like the things I do with physical materials. I’ve been thinking about it a lot, 
how to apply what you learn from the physical to the digital sphere somehow.  
 
CMC: We have titled the exhibition after a poem of yours that for me, feels intimately 
connected to the works in the show. Is the poem about the works? 
 
MM: Not directly, but it is related. I am the link between the two, so they are inevitably 
connected. I usually write in Arabic, though I have been writing more in English lately. I 
haven’t started learning German yet, but I think language is a really powerful thing. It is 
about different forms of expression. Like art, in a way.  
 
CMC: What is it like to write in English, as opposed to Arabic? The other day, Arthur, 
our artist in residence was talking about a friend of his who sees Arabic as the language 
of poetry and English as the language of science.   
 
MM: It’s different. I’m just beginning to try out writing in English. There is some great 
poetry written in Arabic. In a way, classical Arabic poetry is one of our greatest 
contributions to society. But I don’t think it can be that defined. It’s hard to describe, 
like the ways that people communicate. Or human relationships really. It scares me 
sometimes. It’s kind of like, your identity is more than one thing. Like, someone can be 
English, but also “lives in Berlin” and “has travelled to Syria,” or whatever experiences 
they have had. All of that is equally important when describing who you are, somehow.  


